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MoANaxig ¢dalpaca TV TA¢ TavnyUpeig cuvayaydvTwy Kai Toug Yyupvikoug dydvag
KATACTNOAVTWY, 6Tl TAC eV TOV CWUATWY eUTuxiac oUTw weyalwv Swpedv Rilwoav,
Tolg & Utep TAV Kowdv dla Tovioaot kai Ta¢ éauTdv Yuxdc oUTw Tapaokevdoactv
GoTe kal ToUg AMNoug wbehelv Suvacdal, 2 TolToig & oUSepiav Ty awévenav: Gv
gikd¢ v alTov¢ Laiov Tomoacfar Tpdvolav: THV Wwev yap afnTdv Si¢ ToocaldTny
poOuNY AabovTwy oudev v TAéov yévorTo Tolg dAANoig, Evoc 8¢ AvSpdg el dppovioavTog
drmavTeg Av dmohavoeiav oi Bouldievor kovwvelv TH¢ éxeivou Siavoiag. 3 oU wrv émi
ToUTolg afupioag eNouny pabupely, AN ikavov vouicag Afhov éoecfal pot ™y
86%av v AT’ auTol Adyou yevnoouévny frw oupBouielowy Tept Te ToU TToAéoy Tol
Tpo¢ Toue Papblpoug kai THg dpovoiag ThHe Tpd¢ HEC aluToU, oUk Ayvodv 3T TToAoi
TV TPOTTOMTAMEVWY Eval codloTRVY ¢ ToUTov TOV Adyov dpunoav, 4 AN dua
wev éAmilov ToooiTov Soioev doTe Tolg AMNoig undév wmoTe Sokelv eipficfar Tepi
auTéV, dpa 8¢ Tpokpivac ToUToug KaAaMoToUg etval TGV Aoywv, ofTvee Trept WeyioTwy
TUYXAvouaiv dvTe¢ kal ToU¢ Te AéyovTag LaMoT émdeikviouat kal TolU¢ dkovovTag
TG T ObeNoTaty, 5 AV i¢ 0UTOHC EaTiv. EerT’ oUd’ of kapol Tw TapeAnAifacty, dot’
H40n paTny eivar T pepvijofal wepi ToUTwv. TOTE Yap x| Taveofar AéyovTag, dTav iy
TA TpAYRaTa Aaby TéNo¢ kai wnkéTt 8én Pouleveafar epi alTdv, ) TOV Adyov 18 Ti¢
gxovTa Tépag, OoTe undepiav AeAeidfar Tolg AMoig Utrepboirv.

I can see by my watch, without taking my hand from the left grip of the cycle, that it is
eigh‘l‘—‘l’hir‘l‘y in the morning. The wind, even at six‘l‘y miles an hour, is warm and humid. When
it’s This hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the after-

noon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from Min-
neapolis Toward the Dakotas. This highway is an old concrete two-laner that hasn’t had much

traffic since a four-laner wen' in parallel to it several years ago. When we pass a marsh the air

suddenly becomes cooler. Then, when we are pGS-l-, l-l- suddenly warms up GgCliY\.

I'm happy to be riding back into this country. I is a kind of nowhere, famous for noth-

ing at all and has an appeal because of just that. Tensions disappear along old roads like this.

We bu’mp along 'H'\e bea'l’—up concre‘l’e be'l’ween +h€ CGHGi]S and S+T€+Ch€5 O]C meadow and +h€ﬂ

more cattails and marsh grass. Here and there is a stretch of open water and if you look

closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red—winged

blackbird.

Avdira

The first edition of Isocrates, edited by Demetrius Chalcondyles, was published by Uldericus Scinzenzeler & Sebastianus de Ponte Tremolo, in
1493 in Milan. It was set in letters cut in 1481 by Bonus Accursius, copying the older elements of Demetrius Damilas. A digital revival was pre-

pared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000.

H Ttpetn €x8oom Tou Iookpatn, empéAsia Anuntplou XaAkokov8UAn, £ytve a6 Toug Uldericus Scinzenzeler i Sebastianus de Ponte Tremolo,
T0 1493 0To MiAGvo. XpnooTomdnkav oTtoixeta Tou Bonus Accursius amd 1o 1481, avTlyp&@ovtag Ta Alyo TaAadTEPa Tou AnunTplou

AapnAd&. O Ralph P. Hancock etotpaoe pia wnelakn avabiwon yla m ypappatooepd tou Milan (Mediolanum) To 2000.
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peAatboy. 12 baos 0% EAatbor a7V, E0wrey alToig tEouaiay Ténwa Beol yevéaBou, Toig g Telbouay eig 70 dvo-
e abrod, 13 of ot ¢ aipaTwy 00d% éx BeAfuaTos caprds 0Ud% ix BeAuaTos adpos GAN ix Beoll dyer-
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viOnoa. 14 Keai 6 Aoyos aapf éytveto xad tanivwaey & fpdy, xod Beaaapebo Ty Sofay adrot, 86fay
[ovoyevolis Trapa TATOG, TTANPNG X apsTog xoti dAnBeiag. 15 Twavwng papTupel Trepl aliTol xad wéxparyey
My, O7og fiv 8y eimrov, ‘O d7riaw pou dpxdpeevog Gumrpoadey puou yéyovey, 87+ TplTo (LoU Y.

Rzglyt Honoumb[e,

W}Jll/ t we f tudie. to be t/mn/(fu[ in. our Particu[ar, for the many fauors we. haue. received from

_your L.L. we are, fa[na vpon the. ill fortune, to mingle two the. moft diuer[e tkings that can. bee,
feare, and mfbneffe; mﬂvneff& in the. enterprize, and feare, of the fucce/fe. For, when. we
valew the. p[aces... There is a great difference, whether any Bool@ cboofe bis Patrones, or finde
them: This bath done. both. For, /o much were, , your L.L. [i/Qngs of the /euemll parts, when tkgy
were, a&ed, as befor& t/v@» were, Publz’ﬂ)ed, the. Volume. af/(_’d to be,  yours. We. bave. but colleCted
tbem, and done. an. office to the. dead, to procure. bis Orpbanes, guardians; without ambition. ei-
ther of /e[fe—]zrofit, or fame: one[) to /@epe the memory of fo wortb) a Friend, & Fellow alive, as
was our SHAKESPEARE, b) bumble. offer of his Pl@:es, to your moft noble, patronage. Wi berein, as
we. baue iu/tb} obferued, no man. to come. neere your L.L. but... In. that name. t/verefore, we mo/t
}Jumb!y confecmte, to your H.H. t})efa remaines of your fervant Sba/@fpeare; that what de[igbt is
in. them, may be. euer ' your L.L. the reputation. bis, & the. fau[ts ours, if any be. committed, b) a
payre /o carefu” to f})ena their gmtitude, both to the [iuing, and the. dead, as is

Your Lardﬂ:ippes most bounden,

IoHN HEMINGE.
HeNrRY CONDELL.

Anaktoria

Claude Garamond (1480-1561) designed ‘grecs du roi’ between 1541 and 1544, following the handwriting of Angelo Vergetio, commissioned by
king Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris. Mindaugas Strockis prepared a modern digital version of
‘grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio Edition of Shakespeare”.
Scott Mann and Peter Guither prepared a modern version for “The Illinois Shakespeare Festival’ in 1995.

O Claude Garamond (1480-1561) oxedlaoe Ta ‘grecs du roi’ HETAEU 1541 KAl 1544, HE TIPOTUTIO TN ypa@n Tou Ayyehou Bepyikiou, Kata
TapayyeAia Tou Bacidéa g FaAAiag ®paykiokou A’, Ttpog xpromn amd to EBviké Tumoypageto ato Mapicl. O Mindaugas Strockis e§£8woe
pia oUyXpovn Ynelakn €k800m To 2001. Ta AXTIVIKE TIPOEPXOVTAL GTIO TOUG TITAOUG TNG TPWTNG £kdoong Tou Shakespeare To 1623. Ot
Scott Mann kau Peter Guither eTolpaoav pia véa €k8oon yia 1o @eoTl8AA Shakespeare oo Illinois To 1995.
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OTNPINY LOLXOLPIOTHTE TS VOYTOS, (e piC TOPAEEYY), AIATOVONTY KATAPALIY.

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-
thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When it’s this
hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck bunting sloughs, heading northwest from Min-
neapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had much
traffic since a four-laner went in parallel to it several years ago. When we pass a marsh the air
suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm bappy to be riding back into this country. It is a kind of nowhere, famous for nothing
at all and has an appeal because of just that. Tensions disappear along old roads like this. We
bump along the beat-up concrete between the cattails and stretches of meadow and then more cat -
tails and marsh grass. Here and there is a stretch of open water and if you look closely you can see
wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.

Alexander

Alexander Wilson (1714-1786), a Scottish doctor, astronomer and type founder, designed the greek type for an edition of Homer’s epics, pub-
lished in 1756-8 by Andrew and Robert Foulis, printers to the University of Glasgow. A modern revival, Wilson Greek, has been designed by

Matthew Carter in 1995. Peter S. Baker also uses it in his Junicode font for medieval scholars in 2006.

O Alexander Wilson (1714-1786), £évag OKwTOG \aTPOG, XOTPOVOLOG KL XAXPAKTNG, OXESIGOTNKE T EAANVIKA Yia pia €kdoom Tou Ounpou,
oTa 1756-8, a6 Toug Andrew kot Robert Foulis, TuTtoypdagoug Tou Mavemomuiou g Maokwpng. 'Evag oUyXpovog EMavaoXeSiaciog TG

£ywe aTo Tov Matthew Carter 1o 1995. O Peter S. Baker v emavagépel otnv Junicode to 2006.
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O Tjpepog yeveropbpog, miipe 10 mpocwmelo xal TO dxodumnee yhuw. Adv 16 @épece. To mpbowmd Tou Alyo - Alyo
petapoppmvetal. I'ivetoar o véo, wid Oetind, md mapdv. Lo v’ dvtiypdper 16 wpocwneio. Meydhyn madon i dvapo-
vi. “Eva &otpo Emece... Kdtw, 61’ dxpoyidhe, dxodyetar t6 Tpayoddt TéY vautdv, €va drposmoinTo, Aaixd Tpayoddt,
TEPLXAELVOVTAG GHOLVLE, XATAPTL, XWTNALTES, 4GTEN, Ttixpa TOAAY ol AeBevtia xal xapTepio, EAn T oxoTEWVY), GTL-
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0660An Bdracon, EAn TV drepavtocivy, ot dvlpdmiva pétpa. "Towe vatay 6 I8to Tpayoddt, mod, &mo &iho Spbuo,
eiye yvowptoer xt 6 "Epnuitne. K’ lowe vy’ adtd va wiipe v dndpact tov... K éxeivo 16 mpocwneio eiye dmopeiver
éxel mhvw, oTd Bpdyta, EEw &’ TN omnhd, Aapmupilovtac xt adTé péc oTh) PuaTNELOdY paxapldTnTa TG VOYTAG,
we pia wopdéev, dxatovdnTn naTdacy).
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O fpepog yeveropbpog, Tipe 10 TpocwTelo xal TO dxodumnoe ydpw. Adv 16 pbpece. To npdowmnéd Tov Alyo
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- Myo petapoppdvetar. I'ivetoar wod véo, mo Betind, o wapdv. L& v’ &vtiypdper 16 Tpocwmreio. Meydiy
nadorn . dvapovy). “Eva &otpo Enece... Kdtw, 67’ dxpoyidit, dxodyetat 16 Tpayoddt TV vavtdy, Eva dmwpo -
OTOLNTO, AXIXO TPAYOVL, TEPLUAELVOVTAG GHOLVLA, HATHPTLA, XWTNAATES, XOTPX, Tixpa TOAAY) Kl AsBevTia
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xal xapTepia, 6A” T) oxotewy), omB6Bory Bdhacox, A TNV drepavtocdvy, o dvBpdmiva pétpa. “lowe
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v&Tay T6 1310 Tparyoddt, wod, amd &Aoo Spbuo, eixe yvmpioel xt 6 Epnuityne. K lowe yi' adto va mijpe v
ambépacy) Tov... K’ éxcivo 16 wpocwmeio siye dmopeiver éxel mdvw, ota Bpdyta, EEw & TN omnhid, Aapmupt-

Covtag xt adTo PEC 6T PLGTNELOSY PoxaptdTYTA THG VOYTAS, UE (id TapdEevy), ARATAVENTY RATAPAGY).
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O fipeuog yeveiopdpog, miipe 10 mpoowmeio kal T0 drkovunnoe yduw. Aév 1o @dpece. To mpdownd Tov Alyo - Ayo uera -
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uoppdverar. I'iverar o véo, mio Oetikd, mio mapdy. 2a v’ avriypdeer 10 mpoowxeio. Meydin madon ki avapovi. “Eva
dotpo ¥meoe... Kdrw, ot’ drpoyidi, dxodyerar 10 tpayoddt t@dv vavrdv, fva dmpoomointo, laiko tpayoldl, mepikieivo-
\ ’ ’ b4 ’ \ \ \ \ ’ 14 \ \ 7 A
VTQG OKOWLA, KATAPTIA, KOTNAATES, AoTpa, mikpa woAAy kal AeGevtia kal kaptepia, OAn ) okotewn), omi@o6oin Oalao-
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oa, 6An v drepavroobvy, o¢ avlpamwa uétpa. “lowg varav 1o 1010 tpayovdl, mov, dmd drio dpduo, eiye yvopioet ki 6
Epnuitne. K’ lowg yi” adtd va aijpe tv andpaoct tov... K’ éxeivo 10 mpoowmeio eixe dmoueiver éxel mavw, ord Bpdyia,
¥w an’ ) onnlia, Aaumvpilovrag ki avto uéc otn pvoTnpiddn parxapidtyra Tic voytag, ué e napdéevy, dkaravénry
Karagaon.
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O fipenog yevelopdpog, nijpe 10 mpocwmcio Kai 16 dxobunnae yduw. Aév vo pépeae. To npbownd Tov Alyo - Alyo uerauop -
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goverar. I'iverar mio véo, mio Oetind, mio mapév. 2a v’ avriypdoet 16 apoooncio. Meydin mabon ki dvapovy). “Eva dotpo
Eneoe... Kdro, o1’ dkpoyidil, dxodyetral 10 Tpayoddr 1év vavrdv, éva axpoomoinro, Aaiko Tpayoidl, mepikieivovras orol-
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via, KATAPTIA, KOTNAATES, AOTPA, TIKPA TOALY KAl AEGEVTIA KAl KAPTEPLA, OA1] TN TKOTEWVY), 0M10060An Odlaooa, 0An THY
anepavroovvy, of avlpomva uérpa. "lowg varav 1o idio Tpayoiddr, wob, awo diio dpduo, eiye yvopioer ki 6 Epnuityg. K’
lowg yi’ ad1o va mijpe v dnbpaot) rov... K’ éxeivo 10 mpoowncio siye amouciver dxei mavo, ora ppdya, ¥o an’ v onn -
A1, AaumvpiGovrag ki avTo uis Ty pUOTNPLOOY pakapidTyTa THS voyTas, ué ua xapdkevy, axaravény kardeaor.

Asea

An étude on the dominant typeface of greek typography. Firmin Didot (1764-1836) designed his upright greek type in 1805 and it was cut by
Walfard & Vibert. The typeface, together with a complete printing house, was donated in 1821 to the new greek state by Didot’s son, Ambroise
Firmin Didot (1790-1876).

Mia LEAETN 0TV KUPLapyT YPORUATOTELPG TNG EAANVIKNG TuTtoypapiag. O Firmin Didot (1764-1836) oxedlaoe Ta 0pha eAAnvika To 1805
kol T xapagav or Walfard  Vibert. Tn ypoppatoosipd, pall pe va TANPEG TUTIOYPOPELD, SWPNOE 0TO VEOTUTTATO EAANVIKO KPATOG 0 Y106
Tou Didot, Ambroise Firmin Didot (1790-1876).



"Eotwoav al Sofsloon SUo eUbelan ai AA, T. Sl &) TV AA, T 8Uo péoag &Gvd Adyov
eUpelv. yeypaeBw Tepl TV pellova v AA KUKAOG 6 ABAZ, Kal Tf T lon évnppocdw N
AB, KOl EKPANOEloa CUPTITITET® Tf) AT TOU A EQPATITOHEVT TOU KUKAOU KOT& TO M.
Ttapd 8¢ TV NAO AxOw 1) BEZ, kai vevoroBw fUIKUAIVEpLovV 6pBdv &Ttl ToU ABA fUIKU-
KAlou, €Tl 8¢ Tfig AA kUkALoV dpBOV &v T¢) ToU ARIKUALYSplou TTOpaAANAOYPapLG
KELWLEVOV, TOUTO 81| TO NIKUKALOV TIEPIAYOEVOV WG &TIO TOU A £Ttl TO B LEVOVTOG TOU
A TIEPATOG THG SIOUETPOU TePel TNV KUAWVSPIKNV ETUQAVEIQV &V Tf TEEPaywYT] Kal
YPAWeL &V aUTH YPOUUNAV Tva: TIAALV 8€, €&V THG AA HEVOUONG TO AMA TPlYwVOV Tie-
plevexd TV &vavTiov TG MUIKUKALW KIVNONV, KWVIKNV TIOWNOEL ETPAVEIQV T[] Al
gUBelq, ) 61 Tieplayopévn CUPBOAEL TH KUAWVSPIKT] YPAUW] KOTa Tl onpeiov: apa 8¢
Kal TO B TEPLypAWEL NUIKUKAOV v Tf] ToU Kwvou Emeavelq. ExETw 8n B0V Katd
TOV TOTIOV THG CURTITWOEWS TOV YPAUHUDV TO WEV KIVOUHEVOV AIKUKALOV MG TRV TOU
A'KA, TO 88 AVTITIEPIAYOUEVOV TPlywVvov TNV ToU A'AA, TO 8& TR €lpnUEVNG OUW-
TITWOEWG ONUEIOV E0TW TO K. £0Tw 88 Kal TO S1& ToU B yPAPOUEVOV NIIKUKAIOV TO
BMZ, Kowr) 8¢ aUToU Topun Kal ToU BAZA KUKAOU £0Tw 1) BZ. kol &To ToU K €T T0 ToU
BAA TMUIKUKAlOU émimeSov kdBetog fyBw: meosital &1 &ml TV ToU KUKAOU TEPL-
@épelav 814 TO 6pBOV EoTdvan TOV KUAIVSPOV. TITTETW Kal €0Tw 1 KI, kad 1] &Ttd ToU 1
€Tl 10 A EmleuxBeloa CUPROAET® Tf BZ KOTA TO ©, 1) 88 AA TG BMZ MUIKUKALW KOTX
0 M. éTelelyBwoav 8¢ Kol ai Ka', MI, M. &Ttel 00UV EKATEPOV TAV A'KA, BMZ FILKUKAL-
wv 8pB6V 0Tl TPdC TO UToKeievov ETimeSov, Kal 1) Kown &pa aUT®V Tour 1 MO
TIPOG 4pBAGG E0TL TQ) TOU KUKAOU ETITIES W WOTE KAl TPOG TNV BZ 6phn €0Tiv 1) MO. TO
dpa UTO T@V OB, ©Z, TOUTECTL TO UTIO ©A, 61, 100V £0TL T¢) ATIO MO. Gpolov dpa £0Tl
TO AMI TPlywVOV EKATEPW TV MIO, MA®* Kol 6pOn 1 UTIO IMA. £0TLv 8& Kal 1) UTd A'KA
4pB1. TapdAAnAol &pa elolv ai KA’, MI, kal éoTan &va Abyov ¢ ) A’A Tpdg AK, Tou-
TEOTIV 1] KA TIPOG Al, OUTWE 1) IA TIPOC AM 81X TNV OUOOTNTA TRV TPLYWMVWV* TECTAPES
apa al A'A, AK, AL, AM £Efig &va Adyov elolv. Kal €0Twv 1} AM lon Tfj T, £Tel kal Tij AB.
8U0 dpa SoBelo@v TGV AB, I §U0 pEGaL Gva Adyov NUpnvTal ai AK, Al

14. EuToc. in Archim. sphaer. et cyl. 11 (1112 84 Heib.)
Diels, H. and Kranz, W., ‘Fragmente der Vorsokratiker’, 425-426

Aroania

In 1927, Victor Julius Scholderer (1880-1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and con-
sulting the design and production of a greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation. He chose the revival of a
round and almost monoline type which had first appeared in 1492 in the edition of Macrobius, ascribable to the printing shop of Giovanni Rosso
(Joannes Rubeus) in Venice.

O Victor Julius Scholderer (1880-1971) aoXoAndnke To 1927, €k WEPOUG NG «ETanpelag yia Tnv Ttpowdnon Twv EAANVIKWY OTIOUSWV», We
MV €MAOYN Kal Tapaywy”n TNG EAANVIKNAG ypaupatooelpds ‘New Hellenic’ mou xadpa&e 1 Lanston Monotype Corporation. EmeAe€e v
avablwor TG 0TPOYYUANG KOl OXESOV 100TIOXOUG YPOULATOOELPAG TNG £kS0ong Tou Macrobius 10 1492, ToU aToSISETAL 0TO TUTIOYPOPELD
Tou Giovanni Rosso (Joannes Rubeus) otn Bevetia.
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OpenType features

Tepaota moinong: in greek typography, initial capitals, in poems, are usually justified with respect to the base letter, ignoring accents and breathings;
this justification is available in stylistic set 20.

“Evag &ntog kabotave standard
“Evag é&ntog kabotave with ss20; shaded to exhibit the hanging "

onuavon xpévou n r[ooorr]wq grammat‘lc measure may be displayed with macron = or breve :* marks; poetic measure can be displayed on a single
line with combining marks: :, «z, @, <x:, and «:::; poetic measure marks for d|phthongs are applied to the first vowel.
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Enypadikn kat mpooBeteg yAudEG: in archaic greek E was used for g, n, eLand O for o, w, ou; MAog 1 Kvidog used C for o, w; MNdapog 1 Odcog used Q
for o, w; epigraphists distinguish among these uses with duration marks; these and other philology accented characters may be composed on screen,



salt

calt

calt

rclt

case

ital

smcp
c2sc

pcap
swsh

liga

rlig

clig

dlig

hlig

numr
sinf, dnom
subs
sups, ordn

5520

ccmp

cv01..cv06

frac
locl
onum, Inum

kern

ornm

Stylistic Alternates
AZON yewdmtikn {wvn — AZWN rewaatlikn 30vn
Contextual Alternates
you put them on the table. —_you put them. on the table.
Contextual Alternates
70 BPAl0 — TO PLBAl0
Required Contextual Alternates
kyzp = by 25
Case-Sensitive Forms
{D=Dil¢] = {D=Dilé] FTUEaQ)apmp — FTUICIQ]IPMP
Italics
abcdefghijkyz afy8eln®Aw — abcdefghijkyz afydelnbiw
Small Capitals
Unicode 10.0 a8y86ant — UNICODE 10.0 ABrABASTH
Small Capitals From Capitals
ABCDEFQCEIAGA=QQ ABKIAH — ABCDEFQEMAGA=QCABOXISTH
Petite Capitals
ABCDEFQCEMABGA=QGC ABOXIAD — ABCDEFQErAOA=ZQCABIKISTE
Swash
AABCCoDEFGHIJKLMMNOPQRST UUVWXYZ — dﬁBCCb?)&F(]H[]IQLM.MNJOTQ“&ST VUVwXYL
Standard Ligatures
fffiffiffEfififl o MmHAMEAGA
Required Ligatures
(Rt;glvt gyroscope — ‘Rt;g})t gyroscope
Contextual Ligatures
elveu xao — efvoq *ot Ao
Discretionary Ligatures
T/ocb...cx/cxNo—)lec%&gbg?gcgs‘])&ueiaid‘a?de?yyﬁ)f)\yvmﬁe%m.%/\k“ﬁfmma&@nm%%N9
Historical Ligatures
o 00 ob 0b 0B od 0B od odob [bh(kl[plt > 585342 ¢sb(h(klllplt

Numerators
1234567890 — 1234567890
Scientific Inferiors i Denominators
1234567890 — 1534567890 1234567890 — ;534567890
Subscript

abc123aBy6antFGLAYQIKIA — pe123apy6antFGLAWQKSS
Superscript, Ordinals
abc1230By6ansFGLAWOK3S, 1st 20 30c ler (3)56 No — 3bc123aBy6antFGLAYMXIA st yo 3og jer (3)56 No
Stylistic Set ss20, Poetic justification
"Evag dntoc xabbtove —
“Evag dnrdc xabbrave
Glyph Composition/Decomposition
EEIOOAQCE*E"OTOAEIOYQCEE18060 ¢
YAUKEIQ pdep, oU ToL BUvaat kpgkew Tov ioTov
Character Variants
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00GEIGUBCERPY Y'Y, 050
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cv0l: Ts423< FEMEAt—F 5 PI5DHoonogBRBMERELEIR
cv02: £xP<co - >PA £xF<o 2 >RD>
cv03: 5 (Y EAY A-NAA
04, cv06: BOPTPFE NoNRNKRHE
Fractions

123/789 1/7 — 2%, Y%
Localized Forms: dutch, french, danish®"¢, latin
13, OE, AE, universe — 1], &, A, vniuerse

Oldstyle Figures , Lining Figures
1234567890 — 1234567890 0123456789 — 0123456789
Kerning
ATM Yet — ATM Yet
Ornaments

123456789ab — wad VYUl o A
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Πολλάκις ἐθαύμασα τῶν τὰς πανηγύρεις συναγαγόντων καὶ τοὺς γυμνικοὺς ἀγῶνας καταστησάντων, ὅτι τὰς μὲν τῶν σωμάτων εὐτυχίας οὕτω μεγάλων δωρεῶν ἠξίωσαν, τοῖς δ’ ὑπὲρ τῶν κοινῶν ἰδίᾳ πονήσασι καὶ τὰς ἑαυτῶν ψυχὰς οὕτω παρασκευάσασιν ὥστε καὶ τοὺς ἄλλους ὠφελεῖν δύνασθαι, 2 τούτοις δ’ οὐδεμίαν τιμὴν ἀπένειμαν: ὧν εἰκὸς ἦν αὐτοὺς μᾶλλον ποιήσασθαι πρόνοιαν: τῶν μὲν γὰρ ἀθλητῶν δὶς τοσαύτην ῥώμην λαβόντων οὐδὲν ἂν πλέον γένοιτο τοῖς ἄλλοις, ἑνὸς δὲ ἀνδρὸς εὖ φρονήσαντος ἅπαντες ἂν ἀπολαύσειαν οἱ βουλόμενοι κοινωνεῖν τῆς ἐκείνου διανοίας. 3 οὐ μὴν ἐπὶ τoύτοις ἀθυμήσας εἱλόμην ῥᾳθυμεῖν, ἀλλ’ ἱκανὸν νομίσας ἆθλον ἔσεσθαί μοι τὴν δόξαν τὴν ἀπ’ αὐτοῦ λόγου γενησομένην ἥκω συμβουλεύσων περί τε τοῦ πολέμου τοῦ πρὸς τοὺς βαρβάρους καὶ τῆς ὁμονοίας τῆς πρὸς ἡμᾶς αὐτούς, οὐκ ἀγνοῶν ὅτι πολλοὶ τῶν προσποιησαμένων εἶναι σοφιστῶν ἐπὶ τοῦτον τὸν λόγον ὥρμησαν, 4 ἀλλ’ ἅμα μὲν ἐλπίζων τοσοῦτον διοίσειν ὥστε τοῖς ἄλλοις μηδὲν πώποτε δοκεῖν εἰρῆσθαι περὶ αὐτῶν, ἅμα δὲ προκρίνας τούτους καλλίστους εἶναι τῶν λόγων, οἵτινες περὶ μεγίστων τυγχάνουσιν ὄντες καὶ τούς τε λέγοντας μάλιστ’ ἐπιδεικνύουσι καὶ τοὺς ἀκούοντας πλεῖστ’ ὠφελοῦσιν, 5 ὧν εἷς οὗτός ἐστιν. ἔπειτ’ οὐδ’ οἱ καιροί πω παρεληλύθασιν, ὥστ’ ἤδη μάτην εἶναι τὸ μεμνῆσθαι περὶ τούτων. τότε γὰρ χρὴ παύεσθαι λέγοντας, ὅταν ἢ τὰ πράγματα λάβῃ τέλος καὶ μηκέτι δέῃ βουλεύεσθαι περὶ αὐτῶν, ἢ τὸν λόγον ἴδῃ τις ἔχοντα πέρας, ὥστε μηδεμίαν λελεῖφθαι τοῖς ἄλλοις ὑπερβολήν.











I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When it’s this hot and muggy at eight-thirty, I’m wondering what it’s going to be like in the afternoon.

	In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains filled with thousands of duck hunting sloughs, heading northwest from Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

	I’m happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has an appeal because of just that. Tensions disappear along old roads like this. We bump along the beat-up concrete between the cattails and stretches of meadow and then more cattails and marsh grass. Here and there is a stretch of open water and if you look closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.





























Avdira



The first edition of Isocrates, edited by Demetrius Chalcondyles, was published by Uldericus Scinzenzeler & Sebastianus de Ponte Tremolo, in 1493 in Milan. It was set in letters cut in 1481 by Bonus Accursius, copying the older elements of Demetrius Damilas. A digital revival was prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000.



Η πρώτη έκδοση του Ισοκράτη, επιμέλεια Δημήτριου Χαλκοκονδύλη, έγινε από τους Uldericus Scinzenzeler ϗ Sebastianus de Ponte Tremolo, το 1493 στο Μιλάνο. Χρησιμοποιήθηκαν στοιχεία του Bonus Accursius από το 1481, αντιγράφοντας τα λίγο παλαιότερα του Δημήτριου Δαμηλά. Ο Ralph P. Hancock ετοίμασε μια ψηφιακή αναβίωση για τη γραμματοσειρά του Milan (Mediolanum) το 2000.

Ἐ︀ν ἀρχῇ ἦν ὁ λόγος, καὶ ὁ λόγος ἦν πρὸς τὸν θεόν, καὶ θεὸς ἦν ὁ λόγος. 2 οὗτος ἦν ἐν ἀρχῇ πρὸς τὸν θεόν. 3 πάντα δι’ αὐτοῦ ἐγένετο, καὶ χωρὶς αὐτοῦ ἐγένετο οὐδὲ ἕν ὃ γέγονεν. 4 ἐν αὐτῷ ζωὴ ἦν, καὶ ἡ ζωὴ ἦν τὸ φῶς τῶν ἀνθρώπων· 5 καὶ τὸ φῶς ἐν τῇ σκοτίᾳ φαίνει, καὶ ἡ σκοτία αὐτὸ οὐ κατέλαβεν. 6 Ἐγένετο ἄνθρωπος ἀπεσταλμένος παρὰ θεοῦ, ὄνομα αὐτῷ Ἰωάννης· 7 οὗτος ἦλθεν εἰς μαρτυρίαν, ἵνα μαρτυρήσῃ περὶ τοῦ φωτός, ἵνα πάντες πιστεύσωσιν δι’ αὐτοῦ. 8 οὐκ ἦν ἐκεῖνος τὸ φῶς, ἀλλ’ ἵνα μαρτυρήσῃ περὶ τοῦ φωτός. 9 Ἦν τὸ φῶς τὸ ἀληθινόν, ὃ φωτίζει πάντα ἄνθρωπον, ἐρχόμενον εἰς τὸν κόσμον. 10 ἐν τῷ κόσμῳ ἦν, καὶ ὁ κόσμος δι’ αὐτοῦ ἐγένετο, καὶ ὁ κόσμος αὐτὸν οὐκ ἔγνω. 11 εἰς τὰ ἴδια ἦλθεν, καὶ οἱ ἴδιοι αὐτὸν οὐ παρέλαβον. 12 ὅσοι δὲ ἔλαβον αὐτόν, ἔδωκεν αὐτοῖς ἐξουσίαν τέκνα θεοῦ γενέσθαι, τοῖς πιστεύουσιν εἰς τὸ ὄνομα αὐτοῦ, 13 οἳ οὐκ ἐξ αἱμάτων οὐδὲ ἐκ θελήματος σαρκὸς οὐδὲ ἐκ θελήματος ἀνδρὸς ἀλλ’ ἐκ θεοῦ ἐγεννήθησαν. 14 Καὶ ὁ λόγος σὰρξ ἐγένετο καὶ ἐσκήνωσεν ἐν ἡμῖν, καὶ ἐθεασάμεθα τὴν δόξαν αὐτοῦ, δόξαν ὡς μονογενοῦς παρὰ πατρός, πλήρης χάριτος καὶ ἀληθείας. 15 Ἰωάννης μαρτυρεῖ περὶ αὐτοῦ καὶ κέκραγεν λέγων, Οὗτος ἦν ὃν εἶπον, Ὁ ὀπίσω μου ἐρχόμενος ἔμπροσθέν μου γέγονεν, ὅτι πρῶτός μου ἦν.









Right Honourable,

Whilſt we ſtudie to be thank︀ful in our particular, for the many fauors we haue receiued from your L︀.L︀. we are falne︀ vpon the ill fortune, to mingle︀ two the moſt diuerſe things that can bee, feare, and raſhneſſe; raſhneſſe in the enterprize, and feare of the ſucceſſe. For, when we valew the places... T︀here is a great difference, whether any B︀ooke chooſe his P︀atrones, or finde them︀: T︀his hath done both. F︀or, ſo much were︀ your L︀.L︀. likings of the︀ ſeuerall parts, when they were acted, as before they were publiſhed, the V︀olume aſk’d to be yours. W︀e haue but collected them︀, and done an office︀ to the dead, to procure his O︀rphanes, G︀uardians; without ambition either of ſelfe-profit, or fame: onely to keepe the memory of ſo worthy a F︀riend, & F︀ellow aliue, as was our Shakespeare, by humble offer of his playes, to your moſt noble︀ patronage. W︀herein, as we haue iuſtly obſerued, no man to come neere your L︀.L︀. but... I︀n that name therefore, we moſt humbly conſecrate︀ to your H︀.H︀. theſe︀ remaines of your ſervant Shakeſpeare; that what delight is in them, may be euer your L︀.L︀. the︀ reputation his, & the faults ours, if any be committed, by a payre︀ ſo carefull to ſhew their gratitude both to the liuing, and the dead, as is



Your Lordſhippes most bounden,

Iohn Heminge.

Henry Condell.



















Anaktoria



Claude Garamond (1480-1561) designed ‘grecs du roi’ between 1541 and 1544, following the handwriting of Angelo Vergetio, commissioned by king Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris. Mindaugas Strockis prepared a modern digital version of ‘grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio Edition of Shakespeare”. Scott Mann and Peter Guither prepared a modern version for ‘The Illinois Shakespeare Festival’ in 1995.



Ο Claude Garamond (1480-1561) σχεδίασε τα ‘grecs du roi’ μεταξύ 1541 και 1544, με πρότυπο τη γραφή  του Άγγελου Βεργίκιου, κατά παραγγελία του βασιλέα της Γαλλίας Φραγκίσκου Αʹ, προς χρήση από το Εθνικό Τυπογραφείο στο Παρίσι. Ο Mindaugas Strockis εξέδωσε μια σύγχρονη ψηφιακή έκδοση το 2001. Τα λατινικά προέρχονται από τους τίτλους της πρώτης έκδοσης του Shakespeare το 1623. Οι Scott Mann και Peter Guither ετοίμασαν μια νέα έκδοση για το φεστιβάλ Shakespeare στο Illinois το 1995.

Ὁ ἤρεμος γενειοφόρος, πῆρε τὸ προσωπεῖο καὶ τὸ ἀκούμπησε χάμω. Δὲν τὸ φόρεσε. Τὸ πρόσωπό του λίγο - λίγο μεταμορφώνεται. Γίνεται πιὸ νέο, πιὸ θετικό, πιὸ παρόν. Σὰ ν’ ἀντιγράφει τὸ προσωπεῖο. Μεγάλη παύση κι ἀναμονή. Ἕνα ἄστρο ἔπεσε… Κάτω, στ’ ἀκρογιάλι, ἀκούγεται τὸ τραγούδι τῶν ναυτῶν, ἕνα ἀπροσποίητο, λαϊκὸ τραγούδι, περικλείνοντας σκοινιὰ, κατάρτια, κωπηλάτες, ἄστρα, πίκρα πολλὴ καὶ λεβεντιὰ καὶ καρτερία, ὅλη τὴ σκοτεινὴ, σπιθόβολη θάλασσα, ὅλη τὴν ἀπεραντοσύνη, σὲ ἀνθρώπινα μέτρα. Ἴσως νἆταν τὸ ἴδιο τραγούδι, πού, ἀπὸ ἄλλο δρόμο, εἶχε γνωρίσει κι ὁ Ἐρημίτης. Κ’ ἴσως γι’ αὐτὸ νὰ πῆρε τὴν ἀπόφασή του… Κ’ ἐκεῖνο τὸ προσωπεῖο εἶχε ἀπομείνει ἐκεῖ πάνω, στὰ βράχια, ἔξω ἀπ’ τὴ σπηλιὰ, λαμπυρίζοντας κι αὐτὸ μὲς στὴ μυστηριώδη μακαριότητα τῆς νύχτας, μὲ μιὰ παράξενη, ἀκατανόητη κατάφαση.











I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When it’s this hot and muggy at eight-thirty, I’m wondering what it’s going to be like in the afternoon.

	In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains filled with thousands of duck hunting sloughs, heading northwest from Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

	I’m happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has an appeal because of just that. Tensions disappear along old roads like this. We bump along the beat-up concrete between the cattails and stretches of meadow and then more cattails and marsh grass. Here and there is a stretch of open water and if you look closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.













































Alexander



Alexander Wilson (1714-1786), a Scottish doctor, astronomer and type founder, designed the greek type for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the University of Glasgow. A modern revival, Wilson Greek, has been designed by Matthew Carter in 1995. Peter S. Baker also uses it in his Junicode font for medieval scholars in 2006.



Ο Alexander Wilson (1714-1786), ένας σκώτος ιατρός, αστρονόμος και χαράκτης, σχεδιάστηκε τα ελληνικά για μία έκδοση του Ομήρου, στα 1756-8, από τους Andrew και Robert Foulis, τυπογράφους του Πανεπιστημίου της Γλασκώβης. Ένας σύγχρονος επανασχεδιασμός της έγινε από τον Matthew Carter το 1995. Ο Peter S. Baker την επαναφέρει στην Junicode το 2006.

Ὁ ἤρεμος γενειοφόρος, πῆρε τὸ προσωπεῖο καὶ τὸ ἀκούμπησε χάμω. Δὲν τὸ φόρεσε. Τὸ πρόσωπό του λίγο - λίγο μεταμορφώνεται. Γίνεται πιὸ νέο, πιὸ θετικό, πιὸ παρόν. Σὰ ν’ ἀντιγράφει τὸ προσωπεῖο. Μεγάλη παύση κι ἀναμονή. Ἕνα ἄστρο ἔπεσε… Κάτω, στ’ ἀκρογιάλι, ἀκούγεται τὸ τραγούδι τῶν ναυτῶν, ἕνα ἀπροσποίητο, λαϊκὸ τραγούδι, περικλείνοντας σκοινιὰ, κατάρτια, κωπηλάτες, ἄστρα, πίκρα πολλὴ καὶ λεβεντιὰ καὶ καρτερία, ὅλη τὴ σκοτεινὴ, σπιθόβολη θάλασσα, ὅλη τὴν ἀπεραντοσύνη, σὲ ἀνθρώπινα μέτρα. Ἴσως νἆταν τὸ ἴδιο τραγούδι, πού, ἀπὸ ἄλλο δρόμο, εἶχε γνωρίσει κι ὁ Ἐρημίτης. Κ’ ἴσως γι’ αὐτὸ νὰ πῆρε τὴν ἀπόφασή του… Κ’ ἐκεῖνο τὸ προσωπεῖο εἶχε ἀπομείνει ἐκεῖ πάνω, στὰ βράχια, ἔξω ἀπ’ τὴ σπηλιὰ, λαμπυρίζοντας κι αὐτὸ μὲς στὴ μυστηριώδη μακαριότητα τῆς νύχτας, μὲ μιὰ παράξενη, ἀκατανόητη κατάφαση.
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Asea



An étude on the dominant typeface of greek typography. Firmin Didot (1764-1836) designed his upright greek type in 1805 and it was cut by Walfard & Vibert. The typeface, together with a complete printing house, was donated in 1821 to the new greek state by Didot’s son, Ambroise Firmin Didot (1790-1876).



Μία μελέτη στην κυρίαρχη γραμματοσειρά της ελληνικής τυπογραφίας. Ο Firmin Didot (1764-1836) σχεδίασε τα όρθια ελληνικά το 1805 και τα χάραξαν οι Walfard ϗ Vibert. Τη γραμματοσειρά, μαζί με ένα πλήρες τυπογραφείο, δώρησε στο νεοσύστατο ελληνικό κράτος ο γιός του Didot, Ambroise Firmin Didot (1790-1876).

b



Ἔ︀στωσαν αἱ δοθεῖσαι δύο εὐθεῖαι αἱ ΑΔ, Γ. δεῖ δὴ τῶν ΑΔ, Γ δύο μέσας ἀνὰ λόγον εὑρεῖν. γεγράφθω περὶ τὴν μείζονα τὴν ΑΔ κύκλος ὁ ΑΒΔΖ, καὶ τῇ Γ ἴση ἐνηρμόσθω ἡ ΑΒ, καὶ ἐκβληθεῖσα συμπιπτέτω τῇ ἀπὸ τοῦ Δ ἐφαπτομένῃ τοῦ κύκλου κατὰ τὸ Π. παρὰ δὲ τὴν ΠΔΟ ἤχθω ἡ ΒΕΖ, καὶ νενοήσθω ἡμικυλίνδριον ὀρθὸν ἐπὶ τοῦ ΑΒΔ ἡμικυ­κλίου, ἐπὶ δὲ τῆς ΑΔ ἡμικύκλιον ὀρθὸν ἐν τῷ τοῦ ἡμικυλινδρίου παραλληλογράμμῳ κείμενον, τοῦτο δὴ τὸ ἡμικύκλιον περιαγόμενον ὡς ἀπὸ τοῦ Δ ἐπὶ τὸ Β μένοντος τοῦ Α πέρατος τῆς διαμέτρου τεμεῖ τὴν κυλινδρικὴν ἐπιφάνειαν ἐν τῇ περιαγωγῇ καὶ γράψει ἐν αὐτῇ γραμμὴν τινα· πάλιν δὲ, ἐὰν τῆς ΑΔ μενούσης τὸ ΑΠΔ τρίγωνον περιενεχθῇ τὴν ἐναντίαν τῷ ἡμικυκλίῳ κίνησην, κωνικὴν ποιήσει ἐπιφάνειαν τῇ ΑΠ εὐθείᾳ, ἣ δὴ περιαγομένη συμβαλεῖ τῇ κυλινδρικῇ γραμμῇ κατὰ τι σημεῖον· ἅμα δὲ καὶ τὸ Β περιγράψει ἡμικύκλιον ἐν τῇ τοῦ κώνου ἐπιφανείᾳ. ἐχέτω δὴ θέσιν κατὰ τὸν τόπον τῆς συμπτώσεως τῶν γραμμῶν τὸ μὲν κινούμενον ἡμικύκλιον ὡς τὴν τοῦ Δ′ΚΑ, τὸ δὲ ἀντιπεριαγόμενον τρίγωνον τὴν τοῦ Δ′ΛΑ, τὸ δὲ τῆς εἰρημένης συμ­πτώσεως σημεῖον ἔστω τὸ Κ. ἔστω δὲ καὶ τὸ διὰ τοῦ Β γραφόμενον ἡμικύκλιον τὸ ΒΜΖ, κοινὴ δὲ αὐτοῦ τομὴ καὶ τοῦ ΒΔΖΑ κύκλου ἔστω ἡ ΒΖ. καὶ ἀπὸ τοῦ Κ ἐπὶ τὸ τοῦ ΒΔΑ ἡμικυκλίου ἐπίπεδον κάθετος ἤχθω· πεσεῖται δὴ ἐπὶ τὴν τοῦ κύκλου περι­φέρειαν διὰ τὸ ὀρθὸν ἑστάναι τὸν κύλινδρον. πιπτέτω καὶ ἔστω ἡ ΚΙ, καὶ ἡ ἀπὸ τοῦ Ι ἐπὶ τὸ Α ἐπιζευχθεῖσα συμβαλέτω τῇ ΒΖ κατὰ τὸ Θ, ἡ δὲ ΑΛ τῷ ΒΜΖ ἡμικυκλίῳ κατὰ τὸ Μ. ἐπεζεύχθωσαν δὲ καὶ αἱ ΚΔ′, ΜΙ, ΜΘ. ἐπεὶ οὖν ἑκάτερον τῶν Δ′ΚΑ, ΒΜΖ ἡμικυκλίων ὀρθόν ἐστι πρὸς τὸ ὑποκείμενον ἐπίπεδον, καὶ ἡ κοινὴ ἄρα αὐτῶν τομὴ ἡ ΜΘ πρὸς ὀρθάς ἐστι τῷ τοῦ κύκλου ἐπιπέδῳ· ὥστε καὶ πρὸς τὴν ΒΖ ὀρθή ἐστιν ἡ ΜΘ. τὸ ἄρα ὑπὸ τῶν ΘΒ, ΘΖ, τουτέστι τὸ ὑπὸ ΘΑ, ΘΙ, ἴσον ἐστὶ τῷ ἀπὸ ΜΘ. ὅμοιον ἄρα ἐστὶ τὸ ΑΜΙ τρίγωνον ἑκατέρῳ τῶν ΜΙΘ, ΜΑΘ· καὶ ὀρθὴ ἡ ὑπὸ ΙΜΑ. ἔστιν δὲ καὶ ἡ ὑπὸ Δ′ΚΑ ὀρθή. παράλληλοι ἄρα εἰσὶν αἱ ΚΔ′, ΜΙ, καὶ ἔσται ἀνὰ λόγον ὡς ἡ Δ′Α πρὸς ΑΚ, τουτέστιν ἡ ΚΑ πρὸς ΑΙ, οὕτως ἡ ΙΑ πρὸς ΑΜ διὰ τὴν ὁμοιότητα τῶν τριγώνων· τέσσαρες ἄρα αἱ Δ′Α, ΑΚ, ΑΙ, ΑΜ ἑξῆς ἀνὰ λόγον εἰσίν. καὶ ἔστιν ἡ ΑΜ ἴση τῇ Γ, ἐπεὶ καὶ τῇ ΑΒ. δύο ἄρα δοθεισῶν τῶν ΑΒ, Γ δύο μέσαι ἀνὰ λόγον ηὕρηνται αἱ ΑΚ, ΑΙ.



14. Eutoc. in Archim. sphaer. et cyl. ii (iii2 84 Heib.)

Diels, H. and Kranz, W., ‘Fragmente der Vorsokratiker’, 425-426

















Aroania



In 1927, Victor Julius Scholderer (1880-1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and consulting the design and production of a greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation. He chose the revival of a round and almost monoline type which had first appeared in 1492 in the edition of Macrobius, ascribable to the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice.



Ο Victor Julius Scholderer (1880-1971) ασχολήθηκε το 1927, εκ μέρους της «Εταιρείας για την προώθηση των ελληνικών σπουδών», με την επιλογή και παραγωγή της ελληνικής γραμματοσειράς ‘New Hellenic’ που χάραξε η Lanston Monotype Corporation. Eπέλεξε την αναβίωση της στρόγγυλης και σχεδόν ισοπαχούς γραμματοσειράς της έκδοσης του Macrobius το 1492, που αποδίδεται στο τυπογραφείο του Giovanni Rosso (Joannes Rubeus) στη Βενετία.
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OpenType features



περασιά ποίησης: in greek typography, initial capitals, in poems, are usually justified with respect to the base letter, ignoring accents and breathings; this justification is available in stylistic set 20.



Ἕνας ἀητὸς καθότανε	standard

Ἕ︀νας ἀητὸς καθότανε	with ss20; shaded to exhibit the hanging῞



σήμανση χρόνου ή ποσότητας: grammatic measure may be displayed with macron ◌̄ or breve ◌̆ marks; poetic measure can be displayed on a single line with combining marks: ◌̱ , ◌̮ , ◌̲◌ , ◌͟◌ , and ◌͜◌ ; poetic measure marks for diphthongs are applied to the first vowel.



γλυ̮κε̲ῖα̮ μά̱τε̮ρ, ο͟ὔ το̲ι δύ̮να̮μα̲ι κρέ̮κε̲ιν τὸ̮ν ἰ̱στό̮ν

ᾱ ά̄ ὰ̄ ἀ̄ ἁ̄ ἄ̄ ἂ̄ ἅ̄ ἃ̄ ε̄ ε̄́ ὲ̄ ἐ̄ ἑ̄ ἔ̄ ἒ̄ ἕ̄ ἓ̄ ῑ ί̄ ὶ̄ ἰ̄ ἱ̄ ἴ̄ ἲ̄ ἵ̄ ἳ̄ ϊ̄ ΐ̄ ῒ̄ ο̄ ο̄́ ὸ̄ ὀ̄ ὁ̄ ὄ̄ ὂ̄ ὅ̄ ὃ̄ ῡ ύ̄ ὺ̄ ὐ̄ ὑ̄ ὔ̄ ὒ̄ ὕ̄ ὓ̄ ϋ̄ ΰ̄ ῢ̄ ᾰ ά̆ ὰ̆ ἀ̆ ἁ̆ ἄ̆ ἂ̆ ἅ̆ ἃ̆ ῐ ί̆ ὶ̆ ἰ̆ ἱ̆ ἴ̆ ἲ̆ ἵ̆ ἳ̆ ϊ̆ ΐ̆ ῒ̆ ῠ ύ̆ ὺ̆ ὐ̆ ὑ̆ ὔ̆ ὒ̆ ὕ̆ ὓ̆ ϋ̆ ΰ̆ ῢ̆ α̱ ά̱ ὰ̱ ᾶ̱ ἀ̱ ἁ̱ ἄ̱ ἂ̱ ἆ̱ ἅ̱ ἃ̱ ἇ̱ ᾳ̱ ᾴ̱ ᾲ̱ ᾷ̱ ᾀ̱ ᾁ̱ ᾄ̱ ᾂ̱ ᾆ̱ ᾅ̱ ᾃ̱ ᾇ̱ α͟ὐ α̲ῖ ε̱ έ̱ ὲ̱ ἐ̱ ἑ̱ ἔ̱ ἒ̱ ἕ̱ ἓ̱ ε͟ὖ ε̲ἴ η̱ ή̱ ὴ̱ ῆ̱ ἠ̱ ἡ̱ ἤ̱ ἢ̱ ἦ̱ ἥ̱ ἣ̱ ἧ̱ ῃ̱ ῄ̱ ῂ̱ ῇ̱ ᾐ̱ ᾑ̱ ᾔ̱ ᾒ̱ ᾖ̱ ᾕ̱ ᾓ̱ ᾗ̱ η͟ύ ι̱ ί̱ ὶ̱ ῖ̱ ἰ̱ ἱ̱ ἴ̱ ἲ̱ ἶ̱ ἵ̱ ἳ̱ ἷ̱ ϊ̱ ΐ̱ ῒ̱ ῗ̱ ο̱ ό̱ ὸ̱ ὀ̱ ὁ̱ ὄ̱ ὂ̱ ὅ̱ ὃ̱ ο͟ὔ ο̲ἷ υ̱ ύ̱ ὺ̱ ῦ̱ ὐ̱ ὑ̱ ὔ̱ ὒ̱ ὖ̱ ὕ̱ ὓ̱ ὗ̱ ϋ̱ ΰ̱ ῢ̱ ῧ̱ υ̲ἱ ω̱ ώ̱ ὼ̱ ῶ̱ ὠ̱ ὡ̱ ὤ̱ ὢ̱ ὦ̱ ὥ̱ ὣ̱ ὧ̱ ῳ̱ ῴ̱ ῲ̱ ῷ̱ ᾠ̱ ᾡ̱ ᾤ̱ ᾢ̱ ᾦ̱ ᾥ̱ ᾣ̱ ᾧ̱ α̮ ά̮ ὰ̮ ἀ̮ ἁ̮ ἄ̮ ἂ̮ ἅ̮ ἃ̮ α͜ι ε̮ έ̮ ὲ̮ ἐ̮ ἑ̮ ἔ̮ ἒ̮ ἕ̮ ἓ̮ ι̮ ί̮ ὶ̮ ἰ̮ ἱ̮ ἴ̮ ἲ̮ ἵ̮ ἳ̮ ϊ̮ ΐ̮ ῒ̮ ο̮ ό̮ ὸ̮ ὀ̮ ὁ̮ ὄ̮ ὂ̮ ὅ̮ ὃ̮ ο͜ι υ̮ ύ̮ ὺ̮ ὐ̮ ὑ̮ ὔ̮ ὒ̮ ὕ̮ ὓ̮ ϋ̮ ΰ̮ ῢ̮



Ᾱ Ά̄ Ὰ̄ Ἀ̄ Ἁ̄ Ἄ̄ Ἂ̄ Ἅ̄ Ἃ̄ Ε̄ Έ̄ Ὲ̄ Ἐ̄ Ἑ̄ Ἔ̄ Ἒ̄ Ἕ̄ Ἓ̄ Ῑ Ί̄ Ὶ̄ Ἰ̄ Ἱ̄ Ἴ̄ Ἲ̄ Ἵ̄ Ἳ̄ Ϊ̄ Ϊ̄ Ϊ̄ Ο̄ Ό̄ Ὸ̄ Ὀ̄ Ὁ̄ Ὄ̄ Ὂ̄ Ὅ̄ Ὃ̄ Ῡ Ύ̄ Ὺ̄ Ῡ Ὑ̄ Ῡ Ῡ Ὕ̄ Ὓ̄ Ϋ̄ Ϋ̄ Ϋ̄ Ᾰ Ά̆ Ὰ̆ Ἀ̆ Ἁ̆ Ἄ̆ Ἂ̆ Ἅ̆ Ἃ̆ Ῐ Ί̆ Ὶ̆ Ἰ̆ Ἱ̆ Ἴ̆ Ἲ̆ Ἵ̆ Ἳ̆ Ϊ̆ Ϊ̆ Ϊ̆ Ῠ Ύ̆ Ὺ̆ Ῠ Ὑ̆ Ῠ Ῠ Ὕ̆ Ὓ̆ Ϋ̆ Ϋ̆ Ϋ̆ Α̱ Ά̱ Ὰ̱ Α̱ Ἀ̱ Ἁ̱ Ἄ̱ Ἂ̱ Ἆ̱ Ἅ̱ Ἃ̱ Ἇ̱ ᾼ̱ ᾼ̱ ᾼ̱ ᾼ̱ ᾈ̱ ᾉ̱ ᾌ̱ ᾊ̱ ᾎ̱ ᾍ̱ ᾋ̱ ᾏ̱ Α͟ὐ Α̲ῖ Ε̱ Έ̱ Ὲ̱ Ἐ̱ Ἑ̱ Ἔ̱ Ἒ̱ Ἕ̱ Ἓ̱ Ε͟ὖ Ε̲ἴ Η̱ Ή̱ Ὴ̱ Η̱ Ἠ̱ Ἡ̱ Ἤ̱ Ἢ̱ Ἦ̱ Ἥ̱ Ἣ̱ Ἧ̱ ῌ̱ ῌ̱ ῌ̱ ῌ̱ ᾘ̱ ᾙ̱ ᾜ̱ ᾚ̱ ᾟ̱ ᾝ̱ ᾛ̱ ᾟ̱ Η͟ύ Ι̱ Ί̱ Ὶ̱ Ι̱ Ἰ̱ Ἱ̱ Ἴ̱ Ἲ̱ Ἶ̱ Ἵ̱ Ἳ̱ Ἷ̱ Ϊ̱ Ϊ̱ Ϊ̱ Ϊ̱ Ο̱ Ό̱ Ὸ̱ Ὀ̱ Ὁ̱ Ὄ̱ Ὂ̱ Ὅ̱ Ὃ̱ Ο͟ὔ Ο̲ἷ Υ̱ Ύ̱ Ὺ̱ Υ̱ Υ̱ Ὑ̱ Υ̱ Υ̱ Υ̱ Ὕ̱ Ὓ̱ Ὗ̱ Ϋ̱ Ϋ̱ Ϋ̱ Ϋ̱ Υ̲ἱ Ω̱ Ώ̱ Ὼ̱ Ω̱ Ὠ̱ Ὡ̱ Ὤ̱ Ὢ̱ Ὦ̱ Ὥ̱ Ὣ̱ Ὧ̱ ῼ̱ ῼ̱ ῼ̱ ῼ̱ ᾨ̱ ᾩ̱ ᾬ̱ ᾪ̱ ᾮ̱ ᾭ̱ ᾫ̱ ᾯ̱ Α̮ Ά̮ Ὰ̮ Ἀ̮ Ἁ̮ Ἄ̮ Ἂ̮ Ἅ̮ Ἃ̮ Α͜ι Ε̮ Έ̮ Ὲ̮ Ἐ̮ Ἑ̮ Ἔ̮ Ἒ̮ Ἕ̮ Ἓ̮ Ι̮ Ί̮ Ὶ̮ Ἰ̮ Ἱ̮ Ἴ̮ Ἲ̮ Ἵ̮ Ἳ̮ Ϊ̮ Ϊ̮ Ϊ̮ Ο̮ Ό̮ Ὸ̮ Ὀ̮ Ὁ̮ Ὄ̮ Ὂ̮ Ὅ̮ Ὃ̮ Ο͜ι Υ̮ Ύ̮ Ὺ̮ Υ̮ Ὑ̮ Υ̮ Υ̮ Ὕ̮ Ὓ̮ Ϋ̮ Ϋ̮ Ϋ̮ ◌͟◌ ◌̲◌ ◌͜◌



ἐπιγραφική και πρόσθετες γλυφές: in archaic greek Ε was used for ε, η, ει and Ο for ο, ω, ου; Μήλος ϗ Κνίδος used Ϲ for ο, ω; Πάρος ϗ Θάσος used Ω for ο, ω; epigraphists distinguish among these uses with duration marks; these and other philology accented characters may be composed on screen, e.g. Ε ◌̓ ◌͂ → Ἐ͂, ω ◌̆ → ω̆



ε̆ ε̄ ι̰ ο̆ ο̄ υ̰ ω̆ ϲ̆ α᷌ ε᷌ ι᷌ ο᷌ υ᷌ ω᷌ ϲ᷌ Ε̆ Ε̄ Ι̰ Ο̆ Ο̄ Υ̰ Ω̆ Ϲ̆ Α᷌ Ε᷌ Ι᷌ Ο᷌ Υ᷌ Ω᷌ Ϲ᷌ ἐ͂ ἑ͂ ὀ͂ ὁ͂ Ἐ͂ Ἑ͂ Ὀ͂ Ὁ͂ Ρ̓ Υ̓ Υ̓́ Υ̓̀ Υ̓͂ ε͂ ο͂



salt	Stylistic Alternates

ΑΞΩΝ γεωδαιτική ζώνη → ΑΞΩΝ γεωδαιτική ζώνη

calt	Contextual Alternates Anaktoria

you put them on the table. → you put them on the table.

calt	Contextual Alternates passim

το βιβλίο → το βιβλίο

rclt	Required Contextual Alternates Anaktoria

ky zŷ → ky zŷ

case	Case-Sensitive Forms

{I)≈I›¡I¿⟧ → {I)≈I›¡I¿⟧	ͱͳͷͻͼͽϙϳ϶ϸϻϼ → ͱͳͷͻͼͽϙϳ϶ϸϻϼ

ital	Italics Aroania

abcdefghijkyz αβγδεζηθλω →  abcdefghijkyz αβγδεζηθλω

smcp	Small Capitals

Unicode 10.0 αβγδбдлѣ → Unicode 10.0 αβγδбдлѣ

c2sc	Small Capitals From Capitals

ABCDEFQŒΓΔΘΛΞΩϚϠБДЖЭЯѢ → ABCDEFQŒΓΔΘΛΞΩϚϠБДЖЭЯѢ

pcap	Petite Capitals Aroania

ABCDEFQŒΓΔΘΛΞΩϚϠБДЖЭЯѢ → ABCDEFQŒΓΔΘΛΞΩϚϠБДЖЭЯѢ

swsh	Swash

AABCCoDEFGHIJKLMMNOPQRST UUVWXYZ → AABCCoDEFGHIJKLMMNOPQRST  UUVWXYZ

liga	Standard Ligatures

ffj ffi ffl ff fi fj fl → ffj ffi ffl ff fi fj fl

rlig	Required Ligatures

Right gyroscope → Right gyroscope

clig	Contextual Ligatures Anaktoria

είναι καλό → είναι καλό

dlig	Discretionary Ligatures

Th ch ... α/α No → Th ch ct sb sh sk sl sp st ει εἰ εἱ εἲ εἶ εί εῖ γγε γγλ γν γχ θε θη θι θυ λλ μβ πε πο σθ τα τε το c/o α/α No

hlig	Historical Ligatures

οὕ οὗ οὓ ού οῦ οὐ οὔ οὖ οὒ οὺ ſb ſh ſk ſl ſp ſt → οὕ οὗ οὓ ού οῦ οὐ οὔ οὖ οὒ οὺ ſb ſh ſk ſl ſp ſt

numr	Numerators passim

1234567890 → 1234567890

sinf, dnom	Scientific Inferiors Aroania,	Denominators passim

1234567890 → 1234567890	1234567890 → 1234567890

subs	Subscript

abc123αβγбдлѣFGLΔΨΩЖЭЯ → abc123αβγбдлѣFGLΔΨΩЖЭЯ

sups, ordn	Superscript, Ordinals Aroania

abc123αβγбдлѣFGLΔΨΩЖЭЯ, 1st 2o 3ος 1er (3)56 No → abc123αβγбдлѣFGLΔΨΩЖЭЯ, 1st 2o 3ος 1er (3)56 No

ss20	Stylistic Set ss20, Poetic justification

Ἕνας ἀητὸς καθότανε → 

Ἕνας ἀητὸς καθότανε

ccmp	Glyph Composition / Decomposition

Ε̆ Ε̄ Ι̰ Ο̆ Ο̄ Υ̰ Ω̆ Ϲ̆ Ἐ͂ Ἑ͂ Ὀ͂ Ὁ͂ Α᷌ Ε᷌ Ι᷌ Ο᷌ Υ᷌ Ω᷌ Ϲ᷌ ε̆ ε̄ ι̰ ο̆ ο̄ υ̰ ω̆ ϲ̆ ἐ͂ ἑ͂ ὀ͂ ὁ͂ α᷌ ε᷌ ι᷌ ο᷌ υ᷌ ω᷌ ϲ᷌ ε͂ ο͂ Ρ̓ Υ̓ Υ̓́ Υ̓̀ Υ̓͂, 0 → 0︀

γλυ̮κε̲ῖα̮ μά̱τε̮ρ, ο͟ὔ το̲ι δύ̮να̮μα̲ι κρέ̮κε̲ιν τὸ̮ν ἰ̱στό̮ν

cv01..cv06	Character Variants

cv01:	Ͳ Σ Ϟ Ͽ ⌇ ⏒ ◌⸐◌ ◌⸑◌ 𐅌 𐅓 𐅮 𐅺 𐆅 𐆍 𐆆 𐆉 → Ͳ Σ Ϟ Ͽ ⌇ ⏒ ◌⸐◌ ◌⸑◌ 𐅌 𐅓 𐅮 𐅺 𐆅 𐆍 𐆆 𐆉

cv02:	⸎ ⸖ 𐅅 𐅻 → ⸎ ⸖ 𐅅 𐅻	⸎ ⸖ 𐅅 𐅻 → ⸎ ⸖ 𐅅 𐅻

cv03:	ϗ → ϗ ϗ ϗ	𐅗 → 𐅗 𐅗 𐅗

cv04, cv06:	𐅥 → 𐅥 𐅥 𐅥 𐅥	𐆎 → 𐆎 𐆎 𐆎 𐆎 𐆎 𐆎

frac	Fractions

123/789 1/7 → 123/789 1/7

locl	Localized Forms: dutch, french, danishdlig, latin

IJ, OE, AE, universe → IJ, OE, AE, universe

onum, lnum	Oldstyle Figures passim,	Lining Figures Anaktoria

1234567890 → 1234567890	0123456789 → 0123456789

kern	Kerning

ATM Yet → ATM Yet

ornm	Ornaments

123456789ab → 123456789ab











Prepared in LibreOffice 7.1.8.1 (×64).



